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The music of Haiti is a music of drums. The rhythms are African
rather than Latin. The Latin strain is revealed only in "civilized" songs
of later date. There is nothing of the Indian left in the folklore of Haiti.
Arthur C. Holly, the Haitian writer, says in his book Les Daimons du
Quite Vodu: "We are Latin Africans. Our Latin culture is on the surface,
while the primeval African strain dominates our souls . . . Our senses
respond naturally to the syncopated rhythms of the sacred dances of the
Voodoo ritual, which inspire us with passion."

The sound of the drums is full of meaning to the natives. The drums
serve as the telegraph of the jungle, carrying messages of war and peace j
they accompany all great events of family and community life; they
are religious and medicinal symbols in the Voodoo rites. In Eugene
O'Neill's drama Emperor Jones, the monotonous sound of the jungle
drums spells the doom of the former Pullman porter who has become
a Voodoo ruler,

W. B. Seabrook heard classical counterpoint in the beating of Haitian
drums. He writes in his book The Magic Island: * "It was not syncopa-
tion. It was not remotely jazz. It was pure counterpoint, like a Bach fugue,
except that the core of it was slow, unhurried, relentless. There was some-
thing cosmic in it, like the rolling of mighty waters."

The playing of drums together by native drummers is polyrhythmic.
The smaller drums beat in fast time, while the big drums accentuate the
main beat.
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Polyrhythmic Design of Haitian Drum Ensemble (Lamothe)

Haitian drums bear picturesque names. Thus the drums of the Voodoo
ritual are called Mama Drum, Papa Drum, and Baby Drum. The Mama
Drum is the largest. Its sound is reputed to be capable of warding off the

* Harcourt, Brace & Co., 1929.